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dividedintotwe'parts by a skillful nrrnngemont of 
the furniture, and a Imndsoiiie doorway with 
spiral columns in B&naissance style, painted and 
gilt In the first division is the nianllepiece ; 
In the second is seen a magnificent bed, so vast 
that it seems rather to have been built than 

pwt up. . , , J 

The mantlepiece, which is wide, low and mas- 
sive, is enriched with the most delicate work- 
manship. It represents the sacrifice of Isaac, 
which is placed in an oaken frame, embellished 
with two demi-balusters entwined. Four carya- 
tides, two feet high, hold up this charming 
pediment. They represent repeatedly Sylvan us 
with Dryads. All the figures are crowned with 
flowers and fruits, and their bodies are partly 
concealed under a scabellum ornamented with 
fine arabesques. Behind these exquisite stat- 
uettes is a large glass placed on a level with a 
construction in Holland delf; in the middle 
is a pedestal which supports a Celadon drinking 
opium, an exquisite face, such as would please 
the most fastidious antiquary. The two lateral 
wings are formed of very rich panels, upon 
which the scabellum of the caryatides rests. It 
would be vain to attempt to describe the wilder- 
ness of Biblical, Pagan and Chinese figures, in 
which art has blended baboons' heads with 
Dryads' faces. 

The bed fronts the mantlepiece, the head of it 
resting against the wall and the feet directed 
towards the spectator. The canopy is formed of 
an assemblage of Benaissance panels ; the head 
of the bed holds forward two mythological sub- 
jects, accompanied with small columns and 
spirals surmounted by a bracket-pedestal in 
ebonv, crowned by a death's head in ivory, with 
this inscription : " JVbx, mm's, lux:' The body 
of the bed has a basso-reliew npcm the front, a 
curious specimen of the carvings of the Middle 
Ages. A lamhrequni, embroidered in a thousand 
colors with silk, and a spread in tapestry, serve 
to garnish this gigantic bed, in which no one{ha8 
ever slept, and which could only have been 
equaled in feudal sleeping rooms. 

A candelabra in oak, with forty candles, is 
placed between the two columns which divide 
the gallery. It was entirely executed upon 
designs by Victor Hugo, who modeled and 
carved the crowning figure in wood. It is a 
colossal girandole, spreading like a tiara, and 
bearing upon its summit a cluster of branches, 
to which the candles appear to attach flowers of 
light. 

The door of entrance, seen from the interior, is 
as brilliant as a church window. Two spiral 
columnsjsustain a pediment of oak, with Benais- 
sance grotesques, surrounded by arabesques and 
monstera ; it advances with two folds, which are 
resplendent with paintings, among which are 
eight large fissures of the martyrs, attired in 
gold and purple, the principal being Saint Peter. 
Upon the lintel is inscribed " Surge.perge," and 
near it the words of Lucan : " The conquerors 
have the gods, with the conquered Cato re 
mains." There are maxims besides : " Gloria 
Victis — Vcenemini." 

" Mind broathet^ where it liBteth, 
Honor goes whore daty calls." 

and below a clock, which sounds a merry chime 
as the hours goes by : 

" All leavo their trace upon the frame and mind; 
All wound, olas 1 the last ono healeth." 

Isolated by their situation in the midst of the 
sea, the inhabitants of Guernsey are sailors, and 
seek their life and its relations without. Each 
house bears an indispensable signal mast, and 
has a " look out.'* As soon as a ship appears, 
the oriflammes of the port signal it, and on the 
instant signals repeated from house to house 
tell of the departure or return, throughout the 
island. 

Victor Hugo has chosen the look-out at Hante- 
ville House for his own room. It is a little bel- 
vedera, open in all directions, where the sAul can 



body as a captain's cabin. There stands the 
poet's table, his paper upon it, with ink and pen. 
It contains an iron bed, as- hard as a soldier's 
couch. 

The garden is but a half-acre of flowers and 
lawn, and contains a pretty bit of water, sur- 
rounded bv a grassy- margin ; two honest 
ducks perform the part of swans as well as 
they can, near a terra-cotta fountain, at the base 
of which are dolphins' heads, throwing minia- 
ture cascades into the air. On lifting the ivy 
around the fountain, I found on one side the 
inscription,: " Where hope is, there is peace." 
On the other side, this verse, from the " Con- 
templations:" 

" Inunansity i8 being, eternity the soul," 



The poet sits in the garden, and looks- 
France ! 
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The Opera Oomlque, Paris, is rehearsing a 
three-act opera, "Le Salteador," words by 
Messrs Gorman, and Meilhae, score by M. Jules 
Cohen. The Gait(5 is about to bring out " La 
Reine Margot" in splendid style. During 1865, 
130 manuscripts were sent to the manager of the 
Odeon; 119 were read and replies sent to the au- 
thors: eleven are stiU unread; thirteen were ac- 
cepted; ten definitively, and three laid over for fur- 
ther consideration; six of the ten have been 
played, four are unplayed: " Les Hadibes," five- 
act, by M. E. Cadol; "Les Deux Jeunesses," two- 
act, by M. 0. Fotron; "La Conjuration d'Am- 
boise," five-act, verse byM. Louis Bouilhet, and 
" Plaoidie," tragedy, three-act, by M. Vlemiet; 
all of them will be played next winter. This state- 
ment has been published by the manager in reply 
to a letter irom the Government charging him to 
pay more attention to the works of young au- 
thors. The present state of dramatic art and lit- 
erature attracts a good deal of attention in Paris 
just now. A petition recently addressed to the 
French Senate prayed the French Comedy and 
the Odeon should be obliged to play Corneille's, 
Racine's, and Moliere's pieces three times a week; 
another petition sought to have reading commit- 
tees reestablished in all the theatres, and to have 
a law passed providing all plays in verse should 
be performed. A gentleman of great theatrical 
experience justly says, speaking of reading com- 
mittees: ""They are periodically asked by rejected 
authors. Accepted authors — accepted may be 
because they have talents— think it best to read 
their pieces first to managers and then to actors. 
The experiment of reading committees has often 
been made. It has not been many years since 
Socage was manager of the Odeon j his letters 
patent obliged him to have pieces presented read 
before a reading committee. It was composed 
of a watchmaker, a chocolate malcei', and a dry- 
goods merchant. They had tlree tickets for every 
perfoimauce, and were delighted. After the piece 
was road, they would turn to Bocage and ask; 
" Well what do you think of it?-' He would ex- 
press his opinion, and they would ratify it by 
their votes. Can you conceive tvpelve shopkeep- 
ers hearing a fairy piece read without its machi- 
nery, costumes and scenery. They would unani- 
mously exclaim: "It is unpardonably stupid.'' 
The manager would reply, " I beg your pardon, 
gentlemen; it is not stupid; above what you hear, 
there are 200,000 francs which you dont see. 
You jeer as improbable the scene in which Prince 
Charming is deprived of his taUsaaan, and having 
no vessel at his command, embarks in a shark's 
belly to join Princess Charming In the Coral 
Kingdom. I reckon on this very seetie to mike 
my fortune. The Coral Kingdom anhnatedby 
fairies and danctog girls, and lighted by electric 
light, will make all Paris come to my theatre." 
The stage, or play, is composed of various ele- 
ments, which cannot be appreciated fi^oin a liter- 
ary point of view upon reading a manuscript play. 
Such apiece is, absolutely speaking, absurd and 
I impossible; take Frederick Lemaitre to it and the 



drama of the day in Switzerland, Germany, and 
the German courtit's of France is the "Life and 
Death of Abraham Lincoln" in seven acts; the 
author of the words is a Herr Renlem of Munich, 
tlie composer of tlie music— on the continent nil 
dramas, almost all plays are accompanied with 
music, which, when one is accustomed to it, sup- 
ports the actor well and deepens the impression 
he would make— the composer is Herr Keiiing, 
likewise of Munich. The actors who play tho 
parts of Mr. Jeflferson Davis and Mr. A. Lincoln 
have taken the latter's photograiShs tor models 
and "make up," themselves' closely resembling 
these well-kno>vn public men. It is said Mr. 
A. Lincoln is especially well "gotten up." The 
cm-tuin rises on A. Lincoln as a heavy porter in 
New York City in 1832, carrying ti-unks fi-om ho- 
tels to steamboats, boxes from vessels to ware- 
houses—all on his back. The second act shows 
him a lawyer's clerk in 1840. The third act rep- 
resents him as the man of the people in Spring- 
field, 111., where he occupies the first place at tue 
bar, and where his political probity and great ora- 
tory make him the most eminent man in mi- 
nols. But his " rude frankness of speech" makes 
him some enemies; he refuses his niece's hand to 
Wilkes Booth In unmeasured language, which 
wounds the actor and makes him Lincoln's bit- 
ter enemy. The fourth act discovera Sui-ratsviUe 
" one of the suburbs of Richmond," where Mrs. 
Surratt is seen attempting to take ttom her hus- 
band the bottle of brandy in which he finds cour- 
age to proceed with the consph:acy. The couspk- 
ators meet at her hous^ At theu- head is Jetler- 
son Davis; he makes a long speech to impress on 
their minds the Coniisderate cause is lost unless 
by some means " the inflexible Abraham Lincoln" 
is removed by poison, steel or seizure. But 
exclaims Mr. Davis, " what hand wUl be intrepid 
enough to strike the tyrant?" A man, hitherto 
disdained, advances and exclaims: "Minel" 
'Tis Wilkes Booth. The fifth act represents Lin- 
coln worn down, exhausted, prematurely old, tor- 
tured by the memory of the torrents of blood which 
have flowed "for his idea," as he is reproached 
by a mother whose only son has been diafted In- 
to the Federal army. At times Lincoln is half 
crazy. Nevertheless, he calms himself, and re- 
membering the promise he made to his wife, they 
both go to the Washington Theatre, were '-King 
Lear" is to be performed Mr. Lincoln, "his wire 
Mary," and Miss Harris, enter a stage box; the 
theatre is fiill; on the stage of Washington Thea- 
tre King Lear is played; suddenly a pistol shot is 
heard; women scream; Lincoln groans and falls; 
a man leaps from the stage-box on the stage, 
brandishing his dagger, and exclaimin"; "Sic 
semper tyrannis 1 when the curtain slowly falls, 
the orchestra playing a dirge. The continental 
newspapers, almost without an exception; se- 
verely censure the introduction of Mr. Davis into 
this play and charging him with a crime of which 
he is notoriously innocent. Mons. Roger is sing- 
ing at Vienna. 



expand, though the space is as limited for the I combiaaliou becomes superb. The most popular 



NOTES IN BOMB, ARTISTIC AND SOCIAL. 

No one who visits Rome can fail to remark the 
highly-dressed, dark-eyed, group that sit silent 
and picturesque on tho grey steps of the Trinita 
di Monte. 

Scarcely any ono at home but has heard of the 
models whowalt in the sunshine of tlie Piazza 
di Spagna to be hired by artist or dilettante. 
We are familiar with the names of Beppo and 
Stella ; and the faces in every second picture of 
the R. A. exhibition reproduce likenesses of those 
handsome, idle Italians. 

, But beyond their poetic names, and the out- 
lines of their smooth, dark faces, little is heard 
iu this country of the Roman models ; and I 
venture to hope that what I learnt to knovi^ of 
tliem and their ways may prove interesting to 
tliose wlio have patience to read what I can tell. 

Far out in the country around Rome, in the 
rocky hill-passes, and on the grey, lonely plains, 
the peasants still wear while head-gear and bril- 



